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SHOPPING is arguably the last remaining form of public 
activity. Through a battery of increasingly predatory forms, 
shopping has infiltrated, colonized, and even replaced, 
almost every aspect of urban life. Town centres, suburbs, 
streets, museums, hospitals, schools, the Internet, and 
the military are shaped by the mechanisms and spaces 
of shopping. The voracity by which shopping pursues the 
public, has in effect, made it one of the principle - if only - 
modes by which we experience the city. 
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With thanks and appreciation to the artists who have 




















Denise de Cordova 
















































































































































































































Lily van der Stokker 

































Cerith Wynn Evans 















































148 Charing Cross Road, London.
December
16
For a few weeks in December 1993, Supastore93 
animated a cavernous, semi derelict, first floor 
Victorian music hall at 148 Charing Cross Road. 
Framed as a social space and ad hoc informal 
shop, vacillating somewhere between an instal-
lation and time based event, SupaStore93 was 
made possible by the keen participation of artists 
in my immediate and small London network. On 
its way to cool britainnia, but not there yet, the 
city was still rich with indeterminate buildings, 
and we had the opportunity to freely occupy and 
play with the extraordinary space. Aside from 
sweeping floors, there was no resource to finesse 
the interior. The grimy faded glamour of the 
huge room set the tone, a suitable backdrop for 
a set of cheap anodised metal shelves providing 
the display space. And a bright blue wooden pro-
totype sofa loaned from Tom Dixon’s studio, meant 
that there was somewhere to sit. In contrast to 
the shabby interior, the artwork felt vibrant, fresh 
and sharp. Artwork made in series or as multiples. 
A small table concluded the install, where bor-
scht and cheap whiskey shots were provided to 
keep out the cold. 
Subsequently demolished for Crossrail, the slice 
of airspace where the first SupaStore took place 
is now occupied by an empty cookie cutter, 21st 
century, retail unit, metal cladding over a hol-
low facade. At the time of writing this unit is 
anticipated to be vacant for sometime. 
SupaStore93 came together quickly, organised 
mainly IRL from around the corner in the Coach 
& Horses, and a bit by landline, fax and the giant 
brick phone that came with my day job sales 
rep for a publishing house. In 93 there was no 
plan for future iterations, but as it turned out, 
an invitation for a second iteration, came from 
Laure Genillard, the London based Swiss gallerist 
based in London, and this is the subject of the 





Sarah Staton, Book Bag, 1993, silkscreen on calico.





Sarah Staton, paper pulp sculpture, 1992.
Brick Phone, Supastore Merch.
19










































































SupaStore boutique took on themes of fashion 
and beauty which were reflected in the selection 
of artworks. Working with Laure extended the 
reach in terms of artist participation which 
could now stretch across generations, and inter-
nationally, out of the tight London centric frame 
of the first SupaStore. 
Stephen Willats, ‘New Directions, Multiple Clo-
thing’ 1992 with accompanying tote bag, and a 
Rosemary Trockel Balaclava, published by Esther 
Schipper in the mid 1980’s were strong additions 
to the many excellent multiples and editions from 
the 88 artists presented in the store. A shop, an 
install, an exhibition and a time based event, for 
6 weeks in 1994. A hand drawn catalogue of the 
contents of the store was produced, some of 
which is reproduced on following pages. 
The boutique sparked interest and attention 
from press and curators, and many further ite-
rations came about directly or indirectly from 





Hadrien Pigott, Gender Soap, 1994, handmade soap, 
unlimited edition.
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Inside the Supastore boutique, 1994, Sarah Staton dress,  
Clio Barnard t-shirt, Mute pink cargo pants.
Gallery Window, Supastore boutique, 1994, 
Photo credit: Peter White.
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Adam McEwen, I want to live, stitched leather, 1/20, 1994 
created for Supastore boutique.
Rosemary Trockel, Balaclava, 6/10, 1985 knitted wool, produced 
by Esther Shipper.
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Stephen Willats, New Directions Multiple Clothing, 1992, PCV 
sheet, printed text cards and mixed media 2-parts, one jacket, 





Looking Good, LOWNOB, 1994, Colin Lowe and Paul Noble,  
a low purring sound track for the Supastore boutique.
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Sarah Staton, Excerpt from the hand drawn catalogue Supastore 
































A short intervention in the ICA gift shop in 
Dec ember 1994. Seasonal artworks and merchan-
dise augmented the stock in the bookstore, crea-
ting a pale kind of homage to the lobby shops 
that appear in certain european hotels. 
Later, in 1998, the ICA included some of the 
work from this iteration in a Tony Blair endorsed 
‘britaininchina innovations’ cool Britannia export 
show endorsed by the then Prime Minister, Tony 
Blair.
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Install at the ICA, 1994.


























Travelling West with large cases, snake oil sales -
man like, early in 1995, Supastore participated 
poolside at the San Francisco Art Fair, at the 
Phoenix Hotel. The display took the form of a table 
top show of small artwork. In the surrounding 
rooms, some forty galleries including Maureen 
Paley, Cabinet, Bloom, Patrick Painter and Jay 
Jopling, White Cube presented work. Artists 
came too, Georgie Hopton, Lothar Hempel, Devon 
Dikeou, Simon Bill, Ellen Cantor, Alan Kane, Jeremy 
Deller, amongst others. The 1995 SF art fair cor-
responded to the opening of the vast Mario Botta, 
San Francisco Museum of Modern Art. On account 
of a fall out in affairs of the heart, a scandal 
in the intersections between passion, patronage, 
loyalty, and vindication developed, and the fair 
was boycotted by the West Coast buyers. It had 
instead, been put on a map for occasional tours 
of disinterested seniors. We, the temporary inha-
bitants at the Phoenix Hotel, were marooned in 
a persona non grata situation, masquerading as 
a three day art fair, and the three days seemed 
to last for a month. On the last day, out of the 
blue, like an eagle chasing prey, a rare buyer 
swooped rapidly on the SupaStock, scooping up 
many of the paper pulp sculptures that I had 
made back in 1992, and pushing dollars at me. 
I guess someone recommended these works to 
that buyer and if that is the case, thank you to 


















In 1995, further exploration into the contextual 
framing for SupaStore was supported by a modest 
ACE research grant. Following an introduction 
that had come to me when shop keeping at the 
SupaStore boutique, I went back to ‘the land of 
free t-shirt with purchase’, to meet Joan Kron, 
at a glamorous flat on the Upper East Side. Joan 
had been instrumental in organising the Museum 
of Merchandise, known as MOM, hosted at the 
Philadelphia Museum of Art in 1967. This ama-
zing art store, featured wrapped brown paper 
windows by Christo, an Op Art carpet corner by 
Richard Artswager, and ‘You’re In’ scent by Andy 
Warhol, dispensed from silvered Coke bottles, 
kitschy dishes by Lichtenstein, and the Velvet 
Underground played at the opening. Joan gave me 
some press clippings and slides, some of which 
are shown below.
Museum of Merchandise, 1967, Christo Wrapped Window.
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Velvet Underground at the opening of the Museum of Merchandise, 
1967.
Joan Kron, Andy Warhol and Audrey Sabol at the Museum of  
Merchandise, 1967.
You’re In, Warhol Perfume, at the Museum of Merchandise, 1967.
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Standing at the fringe of the commodified art 
world and at the centre of unfettered creativity, 
David Hammons Bliz-aard Ball Sale was a pivotal 
artwork for me, luring me into the activity of 
street side selling even before the first SupaStore 
opened. Early in 1995, David Hammons exhibited in 
Knobkerry, the TriBeCa store of Sara Penn, dealer 






of African and Asian art and artefacts. My NYC 
research trip was timed to visit this exhibition 
in a store, to enjoy and absorb and consider the 
juxtapositions and re-framing that is possible when 
contemporary art is installed into a commercial 
context other than the white cube.
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Contextual Review: 
 Walter Benjamin, The Work of Art in the 
Age of Mechanical Reproduction, 1935.
 Marcel Duchamp, taking a booth at 
the 1935 Concours Lépine, a trade fair 
for inventors, where he ‘smiled like a 
Cheshire Cat’ in the hope of selling his 
Rotoreliefs.
 Claes Oldenburg, The Store, 1961, E. 2nd 
Street, NYC.
 The Museum of Merchandise, 1667, 
Philadelphia Museum of Art.
 Andy Warhol working in series and edi-
tions, 1960s - 1970s.
 Joseph Beuys, Economic Values, 1980
 Beuys and Editions Staeck, 1974 - 1984.
 David Hammons, Bliz-aard Ball Sale, 
1983.
 Twentieth century Mail Art and Fluxus. 
 The Buchholz & Schipper room for mul-
tiples, edition & books at Albertusstraße 
in Cologne. 
 Iza Genzken ‘World Receivers’ 
(concrete radio series)
 1990 ART COLOGNE: Where Buchholz and 
Schipper installed identical booths in 
different locations in the fair, complete 
with an extra deep luxurious carpet
to create a subtly transformative booth 
experience. Julia Scher connected the boo-
ths with a live CCTV circuit, in 1990 this 
was technically complex.
 Susan Sontag, collector of egalitarian 
cultural artefacts. Writing in the 1980’s 
Sontag cited books, vhs, cassette, prints 
and editions as non proprietary artworks. 
 The extended findings of this research 
became the subject of a series of 
drawings, which were later bought by the 


















































































Middlesbrough Art Gallery, 
Linthorpe Road, Middlesbrough, Cleveland.
SupaStore
Middlesbrough
Middlesbrough Art Gallery, 











Supastore Middlesbrough was instigated by 
Alison Lloyd, at that time, curator at Middles-
brough Art Gallery. For this Northern iteration 
of the SupaStore, transport was organised for 
the artists and artworks — a road trip headed to 
Teesside, everyone and everything crammed into 
a large vehicle. Compilations on cassette playing 
from the tape player, which sometimes jarred, 
and the plastic cassette had to be extracted, the 
tape carefully rewound using a pencil or finger in 
the tiny cog. A motley cru, Andrea and Philippe, 
Simon Bill, Jeremy Deller, Matthew Higgs, Alan 
Kane, Simon Periton, Toby Webster, and the writer, 
at the time quite clearly pregnant. 
These were the days before artisan coffee, be fore 
internet, before lottery funding had transformed 
the UK’s regional museum sector. Middlesbrough 
Art Gallery was located in a con verted residential 
house with the gem of the collection hidden on 
the first floor of the gallery behind a velvet cur-
tain, a small and immaculately executed school 
of Bosch painting, on loan and exquisite and at 
odds with Middlesbrough’s other attributes. 
Later, the install and catalogue drawings repro-
duced here, at Alison’s request were acquired 
by the Middlesbrough Art Gallery, now +MIMA. 
Alison has become an artist and continues to 
promote the SupaStore, recently ensuring those 
drawings were shown in what is now +MIMA, a 
shed like regional lottery built gallery, with 
program that actively serves the town. 
50







Excerpt from the hand drawn catalogue Supastore Middlesbrough.
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Very & Co, Tribeca, NYC. 
SupaStore Noir
Very & Co, Tribeca, NYC. 
SupaStore NYC




Between 1996 and 1998, Usha Pohl hosted three 
iterations of SupaStore at the UP&CO, Tribeca, 
NYC. To house the artworks between iterations, 
Uscha generously commissioned an extraordinary, 
huge steamer trunk type cabinet, to open and close 





Invitation card, SupaStore de Luxe, NYC, at UP&Co, 1997.
57
Invitation card, SupaStore de Luxe at UP&Co, 1996.
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Rirkrit Tiravanija, Untitled (apron and thai pork sausage recipe), 
1993, hot pressed decal on brown paper apron, Edition 25
Janette Parris, Warhol and Basquiat, 1996, hand stitched cloth 
dolls.
60
Visualisation of the SupaStore steamer trunk with artists 
multiples.
Sarah Staton, Printed tea towels, 1995,  






Install at UP&Co, clothes rail and SupaStore steam trunk with 
artists multiples.
Sarah Staton, Design for UP&Co Steamer Trunk 360, 1996, pen  
on paper.
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“WHAT’S LOVE GOT TO DO WITH IT?”
Supastore de Luxe 1997
1991: Ongoing
Lobby Directory Board Listing Artists, Gallery, Curators, Exhibi-
tion Titles, Dates Replicating the Lobby Directory Board at 420 
West Broadway.
(Series Initialized for the 1st Group Show in which the Artist 

































Curated by Kirstie Ogg and Lynda Morris, for 
the Norwich Gallery. In the fifth SupaStore ite-
ration, Norwich Art School students exhibited 
alongside the other artists. We were honored to 
have Colin Self, the Norfolk based political pop 
artist in the show (with drawings) and at the 
private view (in person), he came with his twins, 
who I met again decades later at the rca when 
Col came for ma studies. In Norwich the artwork 
was displayed on an informal store architec-
ture composed of trestle tables with plywood 
tops. Loans from the Arts Council Collection, a 
Warhol print and an Oldenburg edition, provided 





Gallery flyer, Norwich Art Gallery, Dispatch 40, Truly SupaStore.
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series as core methodologies of Pop Art, were 
articulated through their inclusion. A vending 
machine dispensing tiny artworks devised by 
Landfill, was installed in the store. Andrea and 
Phillipe brought another artwork in the form of 
a customised Landfill caravan that was parked 
outside the gallery. This work lived up to its 
title, while the artists were celebrating the 
post private view moment in an adjacent pub, 
an annihilating arson act, destroyed the caravan, 
and tragically melted its contents.
Kirstie suggested capitalising the second S in 
SupaStore which has endured. 
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Claus Oldenburg, London Knees, 1966, flexible latex and coated 
in polyurethane, published in 1968, two knees with their base 
and the complete set of three folders containing postcards,  
reproductions and notes related to The Knees as London Monu-
ment Project.
Edition: 120, plus proofs












SupaStore Norwich, Gallery/Store front, George Street.
SupaStore Norwich, Table Top Install.
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Landfill Caravan, on George Street.
Dr Sabina Checketts, Lynda Morris, Professor Krzysztof Fijalkowski, 











































Truly SupaStore generated an invitation to take 
the project to the Cornerhouse, Manchester and 
then on to the Arnolfini, Bristol. 
Working with what were, at that time reaso-
nably well funded regional public galleries ope-
ned up the scope for developing display aspects of 
the project. Working remotely via fax and phone 
with the curator and gallery techs, a series 
of crate like display cases were constructed 
at the Cornerhouse. The galleries walls were 
painted entirely in generous swathes of yel-
low (Manchester) and red (Bristol). Diabolical 
Liberties, the poster people and under the radar 
supporters of art across the UK, generously pasted 
the galleries promotional poster around the city.
Manchester in the late 1990s occupied a 
limbo between its rave days and reinvention 
as loft living Northern hub. The Hacienda had 
recently closed and much of the centre where 
the Cornerhouse was located was semi derelict. 
Artists were invited to the opening and we 
stayed within the giant faded glory of a vast 
station hotel. In a modest attempt to address 
the discrepancies of British regionalism, artists 
from Manchester were invited to participate in 
the SupaStore. An insurance claim ensued when 
the artwork from David Mackintosh, a large scale 
hand cut puzzle pieces was apparently stolen 
from the gallery, but was this too a part of the 
concept of his piece? 
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Jane Simpson and Simon Periton at SupaStore Manchester.
79
Jeff Koons and David Shrigley at SupaStore Manchester.
Later, the Manchester iteration was taken to 
Bristol and installed at the Arnolfini. As with 
the Manchester exhibition, the challenge was to 
disrupt the generic white cube with the props 
and methods of retail display. To bring audience 
into an unexpected arrangement, and to play with 
expectation. There is little in my memory of this 
iteration, nor have any aide-memoire photographs 
been located in the making of this book. I do 
clearly remember the 1987, Bruce McClean / David 
Chipperfield Arnolfini bar, looking quite bril-
liantly wrong by the late 1990s, atypically bold, 
for a UK publicly funded gallery. Unfortunately 
it is no longer there, was it just too exuberant? 
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South London Gallery, the British Council and the Library 






In addition to the numerous sales of indi-
vidual artworks from the various iterations of 
SupaStore, between 1994 and 1998, small collec-
tions of artwork and drawings associated with 
the project were acquired by +MIMA, Teesside, 
the South London Gallery, the Arts Council, the 
British Council and the Library Collection at 
Chelsea College of Art and Design. Excerpts from 
publications associated with these purchases are 
shown below.
Excerpts from the publication Art Unlimited, Multiples of the 
1960s and 1990s, Arts Council Collection, Pub. South Bank Centre 
1994, page 77, 87.
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Excerpt from the publication Artists Multiples of the  


























Sarah Staton, Installation sketch, 1998, ink on paper.
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SupaStore SE1 took the form of a narrow cabin 
constructed using the self build housing methods 
promoted by Walter Segal. Constructed with ten 
8 × 4 sheets of plywood, off the shelf and arranged 
so as to create a long thin accessible box with 
sliding doors that open to reveal the artworks. 
SupaStore SE1 was located on the ground floor 
of the Tannery at 57 Bermondsey Street. A kind 
of retail concession to the artist project space 
known as The Tannery. SupaStore SE1 was fun-
ded by the sale of ‘ad space’ on the exterior of 
the cabin. Later, when deconstructed, the wood 







Within the cabin, visitors viewing artwork including Cerith 
Wynn Evans, Death Factory 1997, Mark Pawson, Novelties 1997, 
Fiona Banner, The Nam 1998.
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SupaStore SE1, in the cabin and visitors, Andrew Wilson, the 
Stolpers, and Pauline Daly with a Periton Safety Pin and History 









































































10 SupaStore SupaStars, Dikeou Pop Up, Denver, Colorado
Dikeou Collection’s Vinyl Archive with:
Lizzi Bougatsos, Born 1974, USA.
In God We Bust, 2012, neon, plexiglass, wood
Sarah Staton’s SupaStore Productions.
10 Supastore Supastars (detail), 1998
Photo by Mike Straka courtesy of The Dikeou Collection.
SupaStore SupaStars portfolio was acquired by 
the British Council in 1999, and is also held in 
a number of private collections. In December 
1999, the portfolio was shown at La Lettre Volée 
in Brussels. Ellen Cantor and I went to the ope-
ning. During this visit we spent some fine and 
treasured sparkling moments searching and shop-
ping for the best lace lingerie in the tiny bou-
tiques that line the cities mirrored arcades. In 
2014 the portfolio was permanently installed 
above the vinyl collection, at the Dikeou Pop 
Up on Colefax in downtown Denver, 3 years later 

































Reuse, repurpose, rewind, the SupaStore SE1 
cabin was decommissioned and the wooden pa nels 
were shipped to Austria to be reconfigured as 
a satellite element of Lifestyle, a survey show of 
international art, that looked at the grey space 
between fashion, design, styling, interiors and 
advertising. SupaStore in the Mountains included 
a generous panoramic exuberant paper work by 
Tomma Abts, and the raw wooden walls, together 
evoked a kind of filmic frontier town vibe, set 
incongruously within a chic furniture store in 
Bregenz. Due to Sagmeister family connections 
we were able to can water from Lake Constance, 
making ‘tinned water’, a bespoke, local and ethi-





Printed matter from the Lifestyle exhibition.
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Curated by Edelbert Köb. 
Participating artists: 
John Armleder Thomas Bayrle
Vanessa Beecroft Gilbert Bretterbauer
Daniele Buetti Angela Bulloch
CALC Plamen Dejanov
FLATZ Sylvie Fleury
Rainer Ganahl Swetlana Heger
Birgit Jürgenssen Stefan Kern
Peter Kogler Hans Kupelwieser
Regina Möller Markus Muntean
Natacha Lesueur Flora Neuwirth
Ona B Michelangelo Pistoletto
Pipilotti Rist Gerwald Rockenschaub
Adi Rosenblum Elfie Semotan
Cindy Sherman Sarah Staton
Haim Steinbach Ingeborg Strobl
Tomato Jochen Traar
Iké Udé Franz West
Erwin Wurm Morimura Yasumasa
Heimo Zobernig
International Kunst in den Grenzbereichen von 
Mode, Design, Styling, Interieur und Werbung:
In einem Geschäftslokal der Innenstadt hat 
Sarah Staton ihren SupaStore eingerichtet und 
bietet hier kostengünstige Produkte — Multiples 
und Editionen — bereits arrivierter wie junger, 
noch unbekannter KünstlerInnen an, u.a. Damian 
Hirst, Abigail Lane, Nancy Spero, Georgina Starr, 
aber auch in einem Lifestyle-Mix Magazine, 
Bücher, Design-Produkte und andere Artikel. Seit 
1993 ist SupaStore jeweils temporär an zehn ver-
schiedenen Orten präsent gewesen u.a. in New 
York, San Francisco und London.
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An asymmetric kunstkammerkiosk inspired by 
Czech cubism housed an eclectic array of giant 
sequins, paint blobs, and bright papier mache 
sculpture, the whole appearing as a shock of 
high lighted colour within the immensity of the 
im mensely grey turbine hall. 
Press Release sourced from Tate website:
Century City explored the relationship between 
cultural creativity and the metropolis, by focusing 
on nine cities from around the world at specific 
moments over the previous hundred years.
The cities and periods are:






Rio de Janeiro 1955-1969
Tokyo 1969-1973
Vienna 1908-1918
All of these cities, at particular periods, have 
acted as crucibles for innovation, not only in art 
but in other disciplines, from architecture and 
dance, to film, literature, music and design. While 
each of the nine cities featured here generated a 
distinct artistic culture, they can also be seen as 
emblematic of wider global tendencies. Century 
City is a celebration of creative flashpoints, the 
pivotal artistic and intellectual movements that 







City as Found Object
The end of the twentieth century has seen 
London proclaimed ‘the world’s coolest city’ 
by Newsweek magazine. Restaurants, clubs 
and bars are thriving. At the same time, home-
lessness has risen, and public transport is on the 
verge of collapse. At the beginning of the 1960s, 
half of the jobs in London were in manufacturing. 
That figure is now less than one in ten, and finan-
cial services have become the most significant 
source of revenue. London has been transformed 
into a post-industrial metropolis.
Ironically, it was a recession that laid the ground-
work for London’s thriving art scene. In 1987, £  50 
billion was wiped off share values in a single day, 
signalling the end of a stocks and property boom. 
Former shops, offices and warehouses became 
available on cheap, short-term leases as studios 
and exhibition spaces. Young artists, some still 
at art school, began to promote themselves out-
side the established gallery system. Their work 
was clever, accessible and often funny. A nation 
rarely concerned with modern art woke up and 
began to take notice.
Since the 1990s, an aesthetic that is particu-
lar to London has linked the worlds of fashion, 
music, design and fine art. It is vernacular, recy-
cled, humorous, able to draw poetic beauty from 
the ordinary and humdrum. The city is more than 
just a platform for international success: it has 
become a catalyst, a theme, and a source of 
inspiration.




















































National Museum of Art, Bucharest, November 2001 
Muzeul De Arte Brasov, Brasov, Romania, December 2001
Museum Brukenthal, Sibiu, Romania, January 2002
Palaca Sponza, Dubrovnik, Croatia, February 2002
Galerija Umjetnin Narodnog Muzeja, Zadar, Croatia, March 2002
Muzej Suvermene Umjetnosti, Zagreb, Croatia, April 2002
Awagarda Gallery, Wroclaw, Poland, May 2002
Masarakova Art Pavilion, Belgrade, Yugoslavia, July 2002
Podgorica Gallery, Podgorica, Yugoslavia, Aug 2002
Husove Street Gallery, Czech Museum of Fine Art, Prague, Czech 
Republic, October 2002
Tallinn Town Hall, Tallinn, Estonia, January 2003
Kibla Centre, Maribor, Slovian, March 2003
Contemporary Arts Gallery, Celje, Slovenia, April 2003
Mestna Gallery, Ljubljana, Slovenia, May 2003
Nicosia Municipal Arts Gallery, Nicosia, Cyprus, September 2003
Evagoras Lanitis Centre, Nicosia, Cyprus, October 2003
Sofia City Art Gallery, Sofia, Bulgaria, April 2004
Plovdiv City Art Gallery, Plovdiv, Bulgaria, May 2004
Varna Art Museum, Varna, Bulgaria, June 2004
Museum of Modern Art, Skopje, Macedonia, Jul 2004
Galeria Kombetare E Arteve, Tirana, Albania, September 2004
Museo Arte Contemporaneo De Zuloa, Maracaibo, Venezuela, July 
2005
Museo De Artes Visuales Aejandro Otero, Caracus, Venezuela, 
November 2005
Galeria Santa Fe De Bogota, Bogota, Colombia, July 2006
Museo La Tertulia, Cali, Colombia, July 2006
Museo De Arte Moderno, Barranquilla, Colombia, August 2006
Instituto De Arte Moderno, Santiago, Chile, November 2006
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Press Release sourced from BC website:
Multiplication is a touring exhibition of artist’s 
multiples initiated by the British Council’s Visual 
Arts Department. The works in this exhibition 
are united by their lack of uniqueness, usually 
regarded as a prerequisite in a work of art. Many 
are commissioned works produced by third par-
ties, whilst others are by artists who work solely 
with the concept of the multiple. In either case 
the challenge to the artist is in finding ways of 
realising an idea that can be repeated time and 
again.
The exhibition comprises 62 multiples by 46 art-
ists. The works are displayed in plywood cases 
that slot together in a system designed espe-
cially for Multiplication by the artist Sarah Staton. 
Each work is identifiable by its catalogue number 
clearly stencilled throughout the exhibition dis-
play system. A selection of items from Staton’s 
celebrated SupaStore collection,have been incor-
porated in an additional “Wunderkammer”.
The exhibition has been selected with the help 
of Jacqueline Jefferies from Camden Arts Centre, 
Sarah Staton SupaStore and Sally Townsend of 
The Multiple Store. All the works in the exhibi-
tion have been drawn from the British Council 
Collection, and many were acquired specifically 
for this exhibition.
A2 Graphic’s design for the accompanying 
catalogue with introductory text by Dr.Stephen 
Bury, Head of Modern English at The British 
Library and author of Artists’ Multiples 1935-
2000 is included along with 41 tipped-in colour 
plates and fold-out drawing by Sarah Staton, 






Sarah Staton, Multiplication Book Bag, 2007, silkscreen on canvas.
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Insert for the Multiplication catalogue 2001.
After almost a decade of creating themes and 
variations of the SupaStore, and the subsequent 
inclusion of the project in survey and touring 
shows that took the project to other continents, 
by 2001 SupaStore was on a break. 
Some years later, following the discovery of 
the Supastore boutique iteration on the vhs, Zapp 
magazine, SupaStore re-ignited. The find was made 
by curator Egija Inzule, during her research into 
the art worlds of the 1990’s. Jack Jaeger had 
interviewed me for Zapp in 1994, here on the 
following page is a lovely photo of Jack and 
Lily, sent as a New Years card at the end of 
that transformative decade. I am astoni-shed, 
and delighted that SupaStore has attracted 
this renewed interest and support. The pause 
in producing iterations has allowed for other 
aspects of the project to come into their own 
and for further experimentation in this new era 
of unbounded tech. Egija has curated SupaStore 
into exhibitions in Vienna and Minneapolis, and 
at the time of writing, has recently opened the 
first permanent iteration, SupaStore Academy, at 
Nida, all of which you can find more about in 





Jack Jaeger and Lily van der Stokker at home in Amsterdam.
Mr Blobby and Minerva
From the outset, Mr Blobby aka Gustav joined the 
SupaStore as a mascot. In the 1990s, this immen-
sely popular, swollen, strange and slightly sinis-
ter, light entertainment TV character, populated 
living rooms across the UK. I think of Blobby, a 
kind of abject, one outfit only, Leigh Bowery for 
the masses. At Christmas 1993, Blobby hit number 
one in the UK singles chart, vastly increasing 
his celebrity of sorts. Beyond his mainstream 
90’s personification of 1980’s niche club culture, 
there was something about his pink and yellow 
blobby abject stupidity, that resonated strongly 
with the time; those last years of the long run 
of a previous Conservative Government. In power 
from 1979 -1997, perversely transforming the 
social fabric, and inscribing a deep north south 
divide, through closure of heavy industry and its 
replacement with deregulated service industries 






Sarah Staton, Eva as Minerva, digital image.
After the intermission, Mr Blobby reappeared in 
Vienna, Berlin, Minneapolis, and Denver, always 
wearing his embroidered skull hat, but once he 
arrived stateside, he has moved aside, now sha-
ring his mascot status with Minerva. And Minerva 
is more powerful. Minerva, the ancient Goddess 
of wisdom, commerce, handicrafts, poetry, the 
arts, and war. (Known as Menrva, when serving 
Etruscans, and before that, the Grecian Athena). 
Minerva with her strong palette of attributes 
could not resist the SupaStore, and although the 
visualisation, and transformative strength of her 
presence has not yet been strongly and fully arti-
culated, she is there in a supporting role, which 
is welcomed and will be fully acknowledged in 







































Century of the Bed, Excerpts From, 





Excerpts From… How They Met. 
Part 1: Mother and Her House, SupaStore, The 
Issues of Our Time (1&3), Fille/Garçon, In the 
Middle of Affairs is a group exhibition based 
on “remakes” of pre-existing exhibitions with 
works by artists Dominique Gonzalez-Foerster, 
Morag Keil, Mélanie Matranga, Bonny Poon, 
Josephine Pryde and Sarah Staton. Curator Egija 
Inzule selected and brought them together as 
her contribution to Vienna’s annual curated by 
festival.
The original exhibitions came from different 
languages, spaces, contexts and times. Within 
this “thinking through exhibitions,” the miniature 
shows are listed one after the other (along with 
corresponding material, such as original press 
releases and ephemera), in the four separate 
gallery rooms of the Gallerie Emanuel Layr. To 
insist on quoting the context of a work’s “ori-
ginal” exhibition can be seen as an exagge-
ration thought to underline the specific social 
relations, situations and conditions that frame 
the artworks and modes of working and which 
define the reasons for the artworks’ and working 
approaches specific forms.
How They Met. Part 1: Mother and Her House 
and Part 2: Sex was a collaborative project by 
the artists Josephine Pryde and Sarah Staton, 
presented in form of two exhibitions simul-
taneously on view at Galerie Bleich-Rossi and 
the Gabriele Senn Galerie in Vienna in 2008. The 
artists’ central themes of their exhibition – how 
they got together, how they started to know each 
other, and where they came from – were meant 
to refer to the social relations running through 
art practices. In their press text in 2008, when 
referring to the “results” of their collaboration 






at last fully socialised, they review the tropes. 
How feeble were they? Why attempt to establish 
a working partnership? Even as a fake? Now? 
Where can you drive the autobiographical? 
Where will it drive you? What does the labour 
that is self-knowledge look like anyway.”
The Issues of Our Time (1&3) was part of a 
series of three exhibitions put together by the 
team of the exhibition space castillo/corrales. 
Parts 1 and 2 took place in the exhibition space 
in Paris in 2013, while part 3 was conceived 
for the event-based program of Artists Space 
Books & Talks in New York City in 2014. Part 3 
included a carpet with cables running under-
neath it, designed by artist Mélanie Matranga, 
among other elements and artworks specifically 
conceived as stage and backdrop for the two-
week public program. The Issues of Our Time 
series began with discussions about approaches 
to the thinking and making of art that were descri-
bed as the dynamics of self-portraiture through 
projection. The exhibition generated a kind of 
fluent whole, based on separate works by diffe-
rent authors.
Within the space of The Issues of Our Time 
(1&3) another exhibition (also co-curated by 
Egija Inzule) In the Middle of Affairs (Künstlerhaus 
Stuttgart: 2010) was mentioned, more as a 
footnote. Within the context of this exhibition the 
artist Bonny Poon performed her Re-Enactment 
of The Cool-Down, Body Movement Workshop 
(help for breathing and bending). The perfor-
mance and the installation consisted of water 
bottles by an internationally-known Austrian 
brand and white exercise towels, as a trace in 
the space, a brand of the artist herself, a tag of 
an artwork almost invisible, but simultaneously 
inscribed in many attitudes and gestures of the 
gallery and the exhibtion’s everyday lifestyle.
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The exhibition Fille/Garçon was a solo gallery 
show by the artist Dominique Gonzalez-Foerster 
realized in 1995 at Gallery Koyanagi in Tokyo. 
The installation was an homage to the sentō, the 
Japanese public bath. Gonzalez-Foerster cap-
tured its emblematic formats: including a gen-
der based colour-split of the space – baby blue 
and pink. Previously gender-mixed, separate 
bathing was introduced in Japan during 1868–
1912, a time of modernization and westerniza-
tion. Further elements in Gonzalez-Foerster’s 
installation adopted from the sentō were little 
wooden chairs and buckets, low mirrors (here 
represented as baby blue and pink tinted acrylic 
glass plates: story-boards with cut-out maga-
zine collages). The middle of the space is filled 
with a large tiled area in the same colour-split 
code, a baby blue and pink reference to Carl 
Andre’s work Steel-copper plain (1969), here as a 
signifier for the sentō hot tub. A text by Benjamin 
Weil that accompanied the two parts of the exhi-
bition —The first part goes with the pink side, 
the second with the blue— describes the many 
notions, including the cinematic perspective of 
this work, discussing “intimacy within the public 
place where one is exposed and simultaneously 
protected by convention. It occurs in a particu-
lar type of time frame: the body takes over the 
mind”.
Sarah Staton’s SupaStore was an art-trans-
lation-of-fashion pop-up store, a seven-year 
project that the artist ran from 1993–2000. Light 
gestures and works by artists, made specifically 
for the “store” context, were installed to resemble 
and mimic what fashion does and how fashion 
and shopping circulates. SupaStore was a pre-in-
ternet hub, materialized in a collection of smaller 
objects, or things with a definable “use”. The pro-
ject was backed up by the strongly-developing 






everything and everything is melting into shop-
ping.” (The Harvard Guide to Shopping: 2001) 
The re-enact ment in Vienna of Sarah Staton’s 
SupaStore, entitled SupaStore Sleep 2014, 
includes excerpts from SupaStore Boutique 
(1994), SupaStore NYC (1997) and SupaStore 
Manchester (1997). Books, music and video refe-
rences have been included in the installation to 
suggest a meta-level notion, a kind of theatrical 
gesture to provide evidence to the whole idea 
and the large acceptance of network-lifestyle, 
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 Part 1 – Mother and Her House 
 Part 2 – Sex
Josephine Pryde









48.5 x 35 cm
Ambivalence (2007/2008)
Silber gelatin print
48.5 x 35 cm
Frustration (2007/2008)
Silber gelatin print






Small Stack Pine (2006)
Pine
16 x 24 x 28 cm
Small Stack Oak (2006)
Limed oak
20 x 28 x 31 cm
Vitrine:
Invitation card, both sides
 
Ellen Cantor, pamphlet of a 
poem especially written for the 
exhibition
  The Issues of Our Times
 pt. 1, pt. 2
Morag Keil 
Issues (2013) 
Oil on canvas 
60 x 92 cm
Driftwood (2013) 
Found object







White Noise (2013) 
Bedsheet soaked in polyester resin, 
sofa 
Dimensions variable





2 curtains: silkscreen and silicone 
on fabric
320 x 172 cm
285 x 250 cm
Bonny Poon 
Still Riding the Rave






















  In the Middle of Affairs
Bonny Poon
Re-Enactment of The Cool-Down, 
Body Movement Workshop (2010–ongoing)
Help for breathing and bending (performance)
Installatation: poster, soundtrack, 3 white 
small hand towels from a hotel nearby, 










Pink Story Board 5 & 6, 30 x 80 cm
Pink Story Board 7 & 8, 30 x 80 cm
Blue Story Board 1 & 2, 30 x 80 cm
Blue Story Board 3 & 4, 30 x 80 cm
Blue Story Board 5 & 6, 30 x 80 cm
4 blue buckets 
4 pink buckets 
4 stools 
Pink and Blue Tiles






In the Middle of Affairs
Vitrine:
Invitation card –







  Sarah Staton’s SupaStore/Sleep 2014
 Includes excerpts from: 
 SupaStore Boutique 1994
 SupaStore NYC 1997











Collection of the artist
Gavin Turk
















Collection of the artist
Sarah Staton 
SupaStore NYC Pencil Drawing (1997)
For more details, contact the gallery
Sarah Staton 
SupaStore Manc 5 x Ink Drawings (1998)
For more details, contact the gallery
Sarah Staton 
Blindfolds (2014)







Cartier Chanel (1989) 
Acrylic on canvas
45 x 60 cm
Cassius Mattias Collection
Hadrian Piggott
Girl Boy Soaps (1994)
Posters, magazine cover of Paletten Nr. 219, 4/1994
Collection of the artist
Cerith Wynn Evans
Death Factory (1997)






















  Sarah Staton’s SupaStore/Sleep 2014
 Includes excerpts from: 
 SupaStore Boutique 1994
 SupaStore NYC 1997
 SupaStore Manc 1998
Reading List:
(Books/Texts/Music)
Roland Barthes: Mythologien des Alltags. Frankfurt am Main 1957.
Jean Baudrillard: America. London/New York 2010 (1986).
Zygmunt Baumann: Consuming Life. Cambridge 2007.
Walter Benjamin: Das Passagen-Werk. 2 Bde. Frankfurt am Main 1982.
Michael Bracewell: When Surface Was Depth. Death by Cappuccino and Other Reflections on Music 
and Culture in the 1990’s. Cambridge (MA) 2002.
Chuihua Judy Chung: Harvard Design School Guide to Shopping. Project on the City 2. Köln 2001.
David Harvey: A Companion to Marx’s Capital. 2 Vol. London/New York 2010.
Nina Power: One-Dimensional Woman. Winchester/Washington 2009.
Neil Smith: The New Urban Frontier. Gentrification and the revanchist city. London et al. 1996.
Shopping: “Consumer Complaints,” LP, 2013.
Susan Sontag: On Photography. London 1979 (1977).
Robert Venturi/Denise Scott Brown/Steven Izenour: Learning from Las Vegas: The Forgotten 
Symbolism of Architectural Form. Cambridge (MA) et al. 1977 (1972).
Zapp Magazine Issue 0/November 1993.
Zapp Magazine Issue 2/July 1994.
Zapp Magazine Issue 4/April 1995.
Zapp Magazine Issue 7/March 1996.
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SupaStore Sleep, work by Merlin Carpenter, Hadrian Piggott,  




























Croco Chanel Mitchell Syrop
Mikołaj Małek Nobutaka Aozaki
Manfred Erjautz Juliette Blightman
Bonny Poon Sarah Staton
Margaret Honda Stano Filko
Nils Bech
Organised by: Rita Vitorelli and Christian Ko bald 
with Tenzing Barshee.
Royal dragons – painted like murals on glass 
doors – are charging against some invisible rival. 
Seen from the front, they are clearly headed left. 
Their power and glory echoes the hopelessness 
of the mantra: “No alternative!” – as it has been 
uttered in countless speeches by Margaret 
Thatcher. No alternative to economic liberalism, 
says the milk snatcher. The only valid remai-
ning ideology. It still is an oblique and gloomy 
topic. Consumer culture, as it emerged in the 
eighties, in the wake of the historical defeat of 
the working classes. Peeking at these occur-
rences through the smudgy looking glass that 
is a group exhibition, we ask ourselves: Is this 
bloated bag of crisps half full or even less? The 
excess volume, usually pumped with nitrogen, 
is called “slack fill”. Keeps them crunchy. The 
crisps, that is. The ongoing mechanization of 
the reception of culture keeps us equally fresh. 
The constant feedback is supposed to keep us 
on our toes. But we find ourselves stuck in the 
lobby of streamlined thought patterns: Watch it, 
think it, watch it… Violence seems like the only 
possible intermittence. Imagine a wounded wolf: 
“Attracted by the scent of blood but confused 
over the absence of a carcass, other members 
of the pack attack each other until they are des-






brewing like bacteria in the dirt. Like hungry 
worms that manage to escape, only to realise 
there is nothing to escape to. So what do we 
lose when epistemes change? There definitely 
are closures. But things keep being made in a 
certain way. Things do die and they don’t live 
forever. But there is water on Mars. Maybe we’ve 
just lost the ability to mourn. The historical loops 
that we are witnessing are important. It is equally 
important to acknowledge whether they cycle 
into a continuum or a vicious circle. And when 
does something simply end? When there is no 
alternative. But please, let’s refuse. In so many 
happy returns we do manage to make out actual 
shapes and figures through the milky glass. The 
human figure stays relevant with all its potential 
of distortion and disfigurement. The Internet can 
kill the land of Tina. There are enough artists’ 
proposals that deal with the idea of transcription 
and repetition, not as dogma but as insistence. 
In order to keep weaving blurry utopias and to 
not stop believing. Like the student in the front 
row of Lacan’s lecture performance: She’s not 
an artist or famous, but she’s in the picture, shy, 
charming. After all: The world is full without you.
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Tina is
a series of potato chip 
bags by Nobutaka Aozaki,
some live singing by  
Nils Bech,
a TV on a nightstand and 
buttermilk by Juliette 
Blightman, a diptych on 
glass by Croco Chanel,
a mannequin and patches 
by Manfred Erjautz,
a coloured performance 
and object by Stano Filko,
two pieces of paper  
by Margaret Honda,
a chair and a spine  
by Mikołaj Małek,
a composting device  
by Bonny Poon,
a shop on shelves  
by Sarah Staton,





































Midway Contemporary Art, Minneapolis.
2016
November, December
The Geo Politics of 
Monetized Airspace - 
Come Fly with Me, 
I meet you by 
the Airside Gucci 
Concession at 4, 
Fox Fur Hat 
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Press Release:
The exhibition the geo politics of monetized 
airspace — Come Fly with Me, I Meet You by 
the Airside Gucci Concession at 4, Fox Fur Hat 
features two works by artists Martha Rosler (b. 
1943, USA) and Sarah Staton (b. 1961, UK). 
Rosler’s In the Place of the Public: Airport 
Series (1983 – present) uses installation, pho-
to-text and video montage to look at seemingly 
abstract and interchangeable spaces of air travel, 
and at the logistics of labor management asso-
ciated with them. With her SupaStore (1993 – 2000, 
2014 – present) Staton examines ways of orga-
nizing labor and lives within retail, trade and 
network structures. Both artists connect these 
scenarios to the visualization and materialization 
of public space. The airport and its extended 
retail space become a showcase for the orga-
nization of production chains, in which their 
embodiment becomes the main cargo. Seen as 
a method, the airport reaches far beyond its bor-
ders, into cities, offices and coffee shops. 
Structured as complex and extensive bodies of 
ongoing work, or as a box-in-a-box set-up, both 
projects are remarkable for the broad timeframe 
they capture. Both were started in the early 
1980s and 1990s, before internet-based commu-
nication, and span through the introduction and 
widespread adoption of web-based tools we 
use every day. Continuously and at close range, 
these projects document the spread of these 
new communication structures, and allow us to 
reexamine how they have become embedded 
within contemporary culture. 
Exhibited for the first time in 1993 at Jay 
Gorney Modern Art in New York, Rosler’s In the 
Place of the Public: Airport Series consists of a 
series of photographs taken during her travels as 






in 1983. Through this system she became part 
of a traveling class which, in the 1980’s, was 
out of the reach of most commuters or tourists. 
Rosler writes about the transition of her own 
identity from an artist of long-distance buses 
to one of commercial flights in an early version 
of her 1998 essay, In the Place of the Public: 
Observations of a Frequent Flyer. Here Rosler 
explores Henri Lefebvre’s concepts (c.f. The 
Production of Space, 1974) in connection to 
air travel and airports in matters of simulation 
and representation. She states that “air travel 
introduces a dislocation or destabilization so 
complete that it suppresses the realization of 
where one is, in favor of illusion.” 
These photographs, accumulated over a long 
period of time, are installed accompanied by 
text printed in vinyl letters: single words, word 
combinations, short sentences, anaphoras, alli-
terations, and analogies. Together they gene-
rate a poetic language where there was once 
only an opaque one, based on the functional 
tone of directions, do’s, and don’ts, designed 
for transfer and border zones. As in Rosler’s well- 
known and broadly discussed The Bowery in 
two inadequate descriptive systems (1974 – 1975), 
her text-image combinations generate aware-
ness of these spaces as constructed ones. In 
1998 In the Place of the Public: Airport Series 
was installed at the Frankfurt International Airport 
by Museum für Moderne Kunst. That same year, 
Rosler’s essay and text-image montages from 
the In the Place of the Public: Airport Series 
were published by Hatje Cantz. 
1998 marked a moment when air travel first 
opened to widespread tourism and low-cost air-
lines. Seen this way, In the Place of the Public: 
Airport Series does not address the politics of 
air travel today; in her essay, Rosler does, howe-
ver, use still-current vocabulary to describe the 
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basic aspects of air travel and the way travelers 
cope with the spaces that surround them. After 
the 2001 attacks in New York and the tightening 
of border and immigration controls that followed, 
Rosler updated the installation text to focus 
more strongly on the politics of scrutiny and 
to demonstrate how they have spread beyond 
airports to include the spaces of everyday life. 
A newer reading of In the Place of the Public: 
Airport Series reaches beyond Observations of 
a Frequent Flyer into the Observations of a life 
of an Artist today. These are also the observa-
tions of a self-employed commuter, a professor, 
a contractor, a care worker, an Army officer, a 
special effects technician — the whole range 
of a labor force (both legal and illegal) that is in 
constant movement from one place to another. 
The installation presented at Midway shows 
printed and framed color photographs from the 
years 1986 to 1992 and a 19-minute-long digital 
movie with sound and material Rosler shot from 
1983 to 2016. 
SupaStore Air at Midway Contemporary Art 
recreates the proto pop-up SupaStore: Sarah 
Statonʼs SupaStore93, established by the artist 
in Charing Cross Road in London, in 1993. 
SupaStore was launched at eleven locations 
during the nineties — including museums, gal-
leries and artist-run exhibition spaces — and 
was included in an  exhibition organized by the 
British Council, that toured the Balkan Region 
and Sough American continent between in 2001 
and 2007. SupaStore exploits retail processes to 
critique the notion of our branded age, thereby 
posing an ironic comment on the marketing of 
artistic genius, questioning notions of originality 
and copying. 
Interested in retail as artistic practice, Staton 
observed the rapidly-changing function of public 






by the introduction of shopping malls replacing 
the high street. Staton looked among precedents 
and her contemporaries for critiques of the role 
of the artist as unique “author” of their own 
work; points of reference included Duchamp’s 
multiple La Boîte en Valise and the Rotoreliefs 
(Optical Discs), multiples as artforms in gene-
ral, Oldenburg’s The Store and Keith Haring’s 
long-running Pop Shop, and Sarah Lucas and 
Tracey Emin’s The Shop. The set-up for the various 
SupaStore’s was always the same. Sarah Staton 
invited artists to produce multiples and small 
artworks that fit in the suitcase of a traveling-ar-
tist-as-saleswoman. Staton herself worked on 
displays and ran the stores, which were set up 
as exhibitions and as spaces for exchange of 
various kinds, all under the umbrella of “retail”. 
Prior to SupaStore, Staton, in collaboration with 
Lawren Maben, formed Milch, a gallery space 
within a large squated house at 64-65 Guilford 
Street, London. They presented exhibitions and 
dinners and generated a social space within the 
loose network of the London’s young artists. The 
first exhibition in 64-65 Guilford Street took place 
in 1990 under the title Peace and anarchy & I love 
form but she doesn’t love me & strange flowers 
& homage to Schnabel equals freedom and fun 
forever with Merlin Carpenter, Nils Norman and 
Sarah Staton. Staton continues to collabora-
tions with other artists, an ongoing thread of 
her broad practice that encompasses exhibition 
making, production of artists’ books and crea-
ting sculpture for the public realm. Since 2013 
she has been Senior Tutor in Sculpture at the 
Royal College of Art. 
Like Milch, Staton’s SupaStore was conceived 
as a meeting point for a London artists’ com-
munity. Staton has described the period of this 
community as one where it felt like there was no 
outside. Beginning with presentations from the 
152
loose social network of young artists in 1990’s 
London, through the web of social connections, 
artists from further afield, both generationally 
and geographically participate in SupaStore. 
SupaStore was a pre-internet hub, materialized 
through a collection of small objects or things 
with a more or less definable “use”. The acces-
sibility and straightforward handling of artworks 
in the SupaStore context enabled an exchange 
of works primarily within the artists’ community 
itself. 
Exhibited at Midway Contemporary Art, Supa-
Store takes on various forms of presence in 
space and meaning. On the one hand, it is a his-
toric document as an installation, as a reflection 
and documentation of the past project, simul-
taneously updated and performed. SupaStore 
Air includes some of the objects originally pre-
sented at the stores from 1993 – 2000. Books 
and videos there suggest a meta-level notion, 
and provide historical points of reference to 
today’s wide acceptance of network-lifestyle, 
consumerism and “shopping” in general. On the 
other hand, SupaStore Air takes on a new ite-
ration through the participation of many artists 
new to SupaStore. 
The store display by Sarah Staton includes the 
symbols of Minerva, the Roman goddess of han-
dicrafts, protector of intellectual and manual 
skills, and patron of warlike goods and heroes. 
She is also the goddess of wisdom and reason, 
represented through her symbols: the owl, the 
shield and the snake. SupaStore is a shop for 






SupaStore Air includes: 
T-Shirts designed by Saelia Aparicio, Gerry Bibby 
& Henrik Olesen, Merlin Carpenter, Jeremy Deller, 
Dominique Gonzalez-Foerster, NSRD (designed 
by HIT), Ken Kagami, Josephine Pryde, Sarah 
Staton, Paula Linke, Demelza Watts as well as 
Nolan Simon for provence. 
SupaStore Air includes objects such as Gamarelli 
stockings from Rome, artists’ books, magazines 
and fanzines, SupaStock: objects from the pre-
vious SupaStore iterations and other artworks 
by: 
Agenzia delle Entrate, Tash Amini, Fiona Banner, 
Ejaz Christilano, Clare Corrigan, Jude Crilly, Aaron 
Flint Jamison, Freee art collective, GAS (Kelsey 
Olson and Katelyn Farstad), Alison Gill, Chiara 
Giovando, Anthea Hamilton and Julie Verhoeven, 
Matthew Higgs, Alex Israel, Alison Jones & Milly 
Thompson, Steve Kado, Tobias Kaspar, Lito 
Kattou, Miguel Soto Karelovic, Nina Könnemann, 
Adriana Lara, Paula Linke, Adam McEwen, Sean 
McNanney, Ariane Müller, Hadrian Pigott, Giulia 
Piscitelli, Lesley Smailes, Gavin Turk, Nicole 
Wermers, Seyoung Yoon and Anand Zenz. 
Many of the objects at SupaStore Air are for 
sale, please visit the gallery’s front desk to speak 
with a Midway staff member if you are interested 






Invitation Card, SupaStore Air.
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SupaStore Air T shirt, NSDR Workshop for the Restoration of 
Unfelt Feelings.
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We are the Product
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Press Release:
The Dikeou Collection is thrilled to welcome 
artist Sarah Staton to Denver as she presents 
SupaStore Human – We are the Product at Dikeou 
Pop-Up: Colfax. A plaster casting workshop 
will be held prior to the opening on Thursday, 
December 14th from 6-8pm. SupaStore Human 
will open with a public reception and artist talk 
on Friday, December 15th, from 6-8pm. All items 
presented in the SupaStore will be available for 
purchase.
Sarah Staton (born 1961) is an artist based 
in London, England, whose diverse practice 
melds sculpture, painting, architecture, design, 
publishing, fashion, and technology to create 
objects and spaces that are simultaneously aes-
thetic and utilitarian. Staton is Senior Tutor in 
Sculpture at the Royal College of Art, and has 
exhibited internationally at museums and galle-
ries like Tate Modern, Hauser and Wirth, Mount 
Stuart, and Osan Museum of Contemporary 
Art among many others. Her bleach on denim 
anti-painting, Endless Column, is represented 
at Dikeou Collection and her 10 SupaStore 
SupaStars portfolio comprised of lithographs 
by past SupaStore artist participants is exhi-
bited at Dikeou Pop-Up: Colfax. She has also 
curated projects in zingmagazine issues 4 and 
15, as well in forthcoming issue 25.
One of Statons most well-known projects is 
the Sarah Staton Supastore, a peripatetic shop 
selling works by up-and-coming contempora-
ries, unknowns and established artists such 
as Sol LeWitt, Mike Kelley and Steve Willats. 
The Supastore has appeared in Laure Genillard 
Gallery, the ica in London, the San Francisco Art 







Layr, and most recently at Midway Contemporary 
Art in Minneapolis. 
Initiated in 1993, Sarah Staton’s SupaStore 
started as a parody on art’s commodification 
and has since grown into a documentation of the 
developments and movements in contemporary 
art, and the subsequent correlations that ebb 
and flow with the market and consumer habits. 
SupaStore Human – We are the Product reflects 
on current trends of how technology and auto-
mation has impacted social interaction, com-
merce, and manufacturing. As the goddess of 
Art, Trade, Handicrafts and Wisdom, Minerva 
(in her many guises) has become the face of the 
SupaStore and represents the classical origins 
of these now mechanized exchanges.
Devon Dikeou, SupaSupporter, artist, patron and co founder of the 
Dikeou Foundation.
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On Thursday, December 14th (6-8pm) Sarah 
will lead a plaster casting workshop at Dikeou 
Pop- Up: Colfax where participants will cast 
their hands, arms and feet. These castings will 
become part of the SupaStore Human installa-
tion. Please join us for the official public ope-
ning SupaStore Human – We are the Product 
on Friday, December 15th (6-8pm) at Dikeou 
Pop-Up: Colfax with artist talk at 6:45pm. Both 
the workshop and the opening reception are free 
and open to the public. SupaStore Human will 
be on view through February 2018.







IG, post, found web content, John Carpenter, THEY LIVE.
IG post, Could robots be marking your homework?, BBC article.
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Saelia Aparicio, Necklaces, 2017.







Demelza Watts, Mortgage, Digital Collage, 2015.
174
IG post, found web content, HBO series Westworld.
Natalie Price Hafslund, Bruce’s Algorithm, 2015, produced as  





















































SupaStore Academy viewed from the board walk. 
Photo credit: Ansis Starks.
Nida Art Colony of the Vilnius Academy of Arts
SupaStore Academy
E. A. Jonušo str. 3
Neringa LT-93127
Lithuania




SupaStore Academy, a permanent installation 
by the artist Sarah Staton at Nida Art Colony of 
Vilnius Academy of Arts, opens on 17th July 2020. 
SupaStore is a lively trading platform for artists 
and ideas, a mutable pop up that presents small 
artwork, multiples, and editions from a diverse 
selection of artists. 
The first SupaStore opened in 1993 in London 
and was repeated with nuanced variance several 
times throughout the decade. As installations, 
functioning as working retail stores for artist-made 
multiples, and smaller artworks, the SupaStore 
series both facilitated exchange, referred to, 
and commented on the paradox of the increasing 
marketing of creativity. Commercialisation of 
public space, public spaces formed by infrastruc-
ture and architecture for commerce, artists com-
munities, networks, and digitalisation of trade 
and exchange have been the topics recurring 
in Staton’s project since the 90s. 
SupaStore Academy at the Nida Art Colony, is 
contained within a bespoke kiosk on the board 
walk. In summer time the doors open wide, with 
an adorned striped awning offering some shade. 
Come winter the snowfall transforms the kiosk 
into a bright vitrine for the display of artworks.
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Not merely focused on price point, nor just an 
exhibition space or concept store, SupaStore 
Academy is a dialogical platform, where profes-
sors, students, and shoppers exchange equally. 
SupaStore Academy assembles all kinds of 
smaller works, transportable works, mail art, 
conceptual art, design, and craft by students 
and faculty of Art Academies in our networks, a 
platform for exchange to those working with and 
interested in reflecting on formats of the com-
modification of culture. Developed remotely over 
the pandemic summer of 2020, SupaStore has 
been brought together with contributions from 
a dispersed team working from Nida, London 
and Vilnius. 
Inside SupaStore Academy. 







Francesca Anfossi, Utensil brown semicircle, 2019, ceramic,  
metal, string, approx 10 × 4 cm.
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Awning drawing by Flore Mycek, at SupaStore Academy.  







Lito Kattou, Knives, 2019, Steel, Dimensions Variable.  
Photo credit: Ansis Starks. 
Julia Frank, Forming the unknown 1, 2, 3, 2020, Wire, modelling 







SupaStore Academy looking on to the board walk, through Minerva 
drawing by Flore Mycek. 
Photo credit: Ansis Starks. 
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SupaStore Academy























































SupaStore Academy Poster, designed by Nerijus Rimkus with 
drawing by Flore Mycek.
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Philippe Daerenidnger, Passengers, 2020, Watercolour and  
graphite pencil on paper, glass, 34.5 × 25 cm.
Severija Inčirauskaitė-Kriaunevičienė, Sport at Home 1, 2020. 
Sports equipment collected from teenagers (from my son and his 



























SupaStore Academy is co-funded by Lithuanian 
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SupaStore is the event 
based durational 
artwork of the artist
Sarah Staton, 
an ongoing series of 
stores as exhibitions
established in 1993. 
SupaStore Inventory 
maps the iterations
1993-2020.
